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THE DAI
'S1 CARIB

BY MICHAEL WRIGHT
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THE DIFFERENT STRUMMER

“perfect storm” vintage guitar combines innovative design, excellent
build, and a great story. Break out your rainslickers for the Daion

Caribou cloudburst!

Involvingsignificantnamesfrombothsides
of the Pacific, including Yamaki and MCI, its
talebeginsin Japan after World War IT, when
brothers Yasuyuki and Kazuyuki Teradaira
were hired at instrument maker Tatsuno
Mokko. Some sources claim the company
later divided into separate businesses, one

. being Hayashi Gakki. Others say Hayashi

was purchased by music distributor Zen-on
in 1954 or in ’68 and they started making
guitars (the discrepancies are unimportant
to our narrative).

Yasuyuki Teradaira apparently quit to
found a trading company called Daion in
1962. His brother departed in 67 to found
Yamaki Guitars. Yamaki guitars were
acoustics based mainly on Martin’s designs.
Daion distributed Yamakis. Another source
identifies Hirotsugu Teradaira, presumablya
son (or relative) of the founder, as Yamaki’s
chief guitar designer. Daion’s later literature
describes Teradaira as “a major Japanese
guitar designer and a pioneer in the use of
brass and solid cedar as design criteria.” As

intimated in Daion catalogs, the notion of
emphasizing cedar came from classical
guitars. Yamaki, by the way, produced

spectacular acoustic guitars, including .

some five-star classicals.
After this point, the chronology be-
comes even more unreliable. Apparently,

Teradaira became dissatisfied producing

Martin-style guitarsand started develop-

ing more-original designs. Whether this

was before or after Daion connected with
MCTIhasyettobedetermined,andisprobably
also unimportant.

Atsome point, Daionbeganselling Yamaki-
made guitars to MusiConics International,
Inc. (MCI, but not the entertainment outfit
that owned Univox) of Waco, Texas. Founded
in ’67, we know MCI as the company behind
the famous (or infamous) Guitorgan. One
source has Daion selling guitars to MCI “in
the late ’60s,” but unless they were providing
guitarstohouse Guitorganelectronics (which
ispossible, butunlikely), itwas probablylater.
Anothersourcetraces Teradaira’sdisaffection
withmakingMartin copiesto “the early’70s,”
which seems much more likely. Whether
MCI sold Yamaki-brand guitars supplied by
Daion is unknown. In any case, it’s certain
Teradaira’s newly designed guitars were
made by Yamaki but branded as Daion and
distributed in the U.S. by MCI.

In’78,MClsentaletterto dealersannounc-
ing availability of the new Daion line — “..
the result of a collaboration between MCI
and Hirotsugu Teradaira.” Whether that
“collaboration” was actual design input or
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of a “give me six of those and
eight of those” nature, we
don’t know.

The first Daions sold by
MCI in ’78 were the Heritage
and Mark Series — Martin-inspired
dreadnoughts with cedar tops and
nuts and saddles made of brass.
Classical guitars were added in ’79.
With the Legacy Series of 1980, the
designs moved dramatically away
from Martin and introduced an
acoustic/electric option.

Daion debuted electric guitars
in 1981 with the Power and Savage
Series solidbodies, the Headhunter
semi-hollow, and the Caribou and
Gazelle hollowbodies.

The Caribou and Gazelle were es-
sentiallythe sameexceptthe Caribou
had a solid cedar top and laminated
maple sides and backs, while the
Gazelle sported solid spruce and
laminated rosewood. Both are quite
fetching! Followingthe Daiontheme,
brass was used wherever practical.

Factory-installed piezo pickup
systems were becom-
ing popular at the
dawn of the *80s.

Still primitive (though not nec-
essarily bad) they had simple
shoulder-mounted Volumeand
Tone controls. Overall, it gave it

arespectable sound, though it was
still an “acoustic/electric” tone — very dif-
ferent from using an exterior mic to amplify

The Caribou’s preamp control panel.

o
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an acoustic. Finish options were
brown, tan, and wine red.
Yamaki offered several
acousticseries ofitsownbrand,
reflected in the Daion line and
including The Year Series that stuck
the date of a model’s introduction
to its name, so this is actually called
“The *81 Caribou.” This gets a little
awkward if the model survives into
’82 — which both did! These have
date-encoded serial numbers which
are either YXXXXX or YYXXXX.
This is #169054 from 1981.
TheDaion/MCl partnershiplasted
at least until September of ’83, when
the last known ad appeared. There’s
abrochure dated ’82, and there’s cur-
rentlynohardevidence Daionguitars
survivedbeyondthat. Onlinesources
claim Daions were sold with other
brand names in non-U.S. markets,
that the Daion Trading Company
went out of business at this time, and
that Yamaki made guitars-until the
’90s, when it became a guitar-parts
company. This may all be true, but
it’schallengingto confirm
] such claims. Purely
coincidentalis the
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THE ’'81 SERIES UITARS...

&eéTED GUITARS
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not plentiful. A random check onhne turned up about a half-dozen
for sale. A gut impression is that there were far more solidbodies than
acoustics sold. So, though it’s not raining Daions, they present an
interesting collecting niche — well-made guitars with classy aesthetics
and a compelling pedigree! V6

fact Washburn’s acoustic and electric offerings from the period sure
look like Yamaki products and show up on Japanese websites devoted
to Yamaki; Washburn’s Wing Series is very similar to Daion’s... and
were offered from 78 to "83.

There’s no way to tell if Daion guitars are rare birds, but they are

Vintage Fender Stratocaster specialized shop

H.1.Guitars,Inc. "Strato-Crazy "

Show Room "Strato-Crazy" located in Tokyo Japan
.PHONE & FAX: +81-3-3257-7117
CELL PHONE: +81-90-1779-3598 (Call any time)

Please Visit our Websight”? http://www.hi-guitars.com

— We Ship Worldwide —

E-Mail: higuitars@aol.com

Show Room "Strato-Crazy" : 3-8-6-B1, Kanda Kajicho,
Tokyo, 101-0045, Japan
2-103, Higashi-Omiya, Minuma-Ku,
Saitama-City, Saitama, 337-0051, Japan

H.L Guitars Inc.

[ Strato-Crazy

http://www.hi-guitars.com

We Want Your
Top Cash 2q,,, Vintage Strats

VINTAGE STRATS
'54 Sunburst 2 in stock.
'55 Sunburst '"Brand-New"
perfect collector's piece!!
. '55 Sunburst "Hardtail' One piece Ash
body, Clean!!
'56 Sunburst (Ash & Alder bodv)
'56 Sunburst Lefty Perfect collector's
piece.
'57 Sunburst 3 in stock.

condition,

'57 Sunburst "Hardtail" We have 2 in
k

Kaye Perfect Collector's piece!!
'58 Sunburst Mint Condition, Perfect
Collector's piece!!
'58 Mary Kaye Perfect Collector's piece!!
'58 Blond Perfect Collector's piece!!

'59 Sunburst/Slab Rose neck 100% original
in Near Mint.

'59 Olympic White/Slab Rose neck

'60 Sunburst/Slab Rose neck We have 5 in
stock.

'60 Sunburst "Hardtail"/Slab Rose neck

'60 Olympic White/Slab Rose neck "Mint
condition"

'61 Sunburst/Slab Rose neck we have 3 in
stock

161 Sunburst "Tortoisheshell Pickguard"/
Slab Rose neck

'61 Fiesta Red/Slab Rose neck 100% origi-
nal in 8.10/10

'62 Sunburst/Slab Rose neck We have 2 in

3 in stock
'62 Sunburst/Round Rose neck We have 3
in stock.
'63 Sunburst 100% original.
'63 Sunburst "Hardtail" 100% original.
'63 Olympic White We have 2 in stock.
'63 Candy Apple Red
'64 Sunburst ('63 Spec) we have 4 in stock.
'64 Lake Placid Blueb (‘63 Spec)
'64 Dakota Red (Transition logo)
'64 Lake Placid Blue (Transition logo)
'65 Sunburst We have 2 in stock
'65 Olympic White
'65 Candy Apple Red we have 2 in stock
'65 Burgundy Mist Metallic

“ and Strat Parts!!

'67 Blond .
'67 Chacoal Frost Metallic &
'67 Candy Apple Red
'69 Fiesta Red
'69 Olympic White & Blond/Rose neck
'69 Candy Apple Red
'69 Olvmplc White & Blond/Rose neck
'69&'70 Candy Apple Red/Roseneck
We have more than 300 pieces Vintage
Stratocasters in our Stock
Please check our website!!

Sonic Blue

Original Vintage Strat Parts.

stock. '65 Black

162 Sunburst "Tortoisheshell Pickguard"/

'65 Lake Placid Blue -

If you seek original vintage strat parts,
please let me know, we can help you!!

Slab Rose neck

'66 Sunburst We have 3 in stock

'58 Sunburst "Lefty"/Maple neck "Near

+We only accept Bank Wire and Casher’s check.

Mint condition"

162 Olympic White/Slab Rose neck We have

'66 Fire Mist Gold 100% original!!

+Please contact us by Phone and E-Mall In English any time.
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