


Washburn Stage Series

GEORGE WASHBURN was a guitar
maker and luthier in Chicago around the
late nineteenth century. His first fully-
handcrafted designs rolled off the work
bench over a century ago and into the
arms of guitarists, banjo pickers and
mandolin players all over the USA.
George did good. Washburn was!

Inthese latter days, a couple of enter-
prising musicians/business pattners took
over and expanded the Washburn
Company, seeking a fusion of the tra-
ditional craft with the realities and
practicalities of late twentieth century
technology and artistic demand. They
also acquired George Washburn — (or at
least the use of his name) for their new
generation product. Despite 100 years of
manufacture in the USA, Washburnis
little known in Australia and mustfight like
anynewcomer to findaplaceinthe shops
and to earn the nodding, comfortable
acceptance of the profession/loose fra-
ternity of Australian musicians. There's
already been a significant degree of
‘Washburn acceptance over the last
couple of years — since the striking de-
sign of the electric solid body Wing Series
first showed its new shape on the local
scene.

Though the product is fully manufac-
tured and assembled in Japan (while
being designedinthe USA where the final
quality control and setting up also takes
place), Washburn guitars have rapidly
bitten their own slice of the retail market

Photography — vy Hansed
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binding circumnavigates the guitar
body, fingerboard and head.
~ Asfor hardware, the machine heads
_are Washburn’s own, being screw-
' admstabla seaied and permanenﬂy

Review by Peter Cerexhe

cturing (or,
 the manu-

ATS up
the develop’ ent and manu nd to reputedly desirable
dependently crafted pick-ups — ment pick-ups comes as a wel-
DiMarzio, Schecter, Mighty Mite, EM( « e surprise. It's also an overwhelming
Bill Lawrence — so well established that lenge to subjective forms of criticism
they form part of a guitarist's “household  and eampansen, Well, how dc they shape
vocabulary”. It's therefore surpnsmg to up?




Both pick-ups are identical dual coil
high out-put humbuckers, called “Power
Sustain” pick-ups by Washburn. They
give a strong sound which is distinctly
clean and hard. There’s a real chunky
sound for chording on this guitar, which
would make it a great driving percussive
rhythm instrument if set up with medium
gauge strings.

Be that as it may, this Washburn also
makes a fine lead guitar and has one of
the best bridge (treble) pick-ups I've ever
heard on almost any guitar. To look for a
comparison, it's most like the Gibson
Flying V — strong and clear without being
what you might call “sizzling” or “hissy”
(like a lot of the newer dual-coil hum-
buckers are when mounted in the bridge
position). It's a real beauty, gaining best
use of the heavy body woods to produce
an even, flowing sustain. Just for this as-
pect alone, the Washburn Stage is a
guitar well-worth a play if you're looking
for dynamic treble sounds that are easy to
obtain and yet full and gutsy.

However, the neck pick-up, due basic-
ally to its position, is not as spectacular. In
fact, to put it bluntly, it's an eminently for-
gettable sound that droops from that end
of the guitar. Not that it's especially bad,
but with such a strong treble sound at the
bridge, it would be nice to be able to
switch in a warm, middle ranged mellow
sound at the neck. Try as | might, | don’t
think that that full sound is anywhere in
this guitar.

The guitar also boasts split coils in the
humbuckers, so you have the choice of
single or dual-coil sound. It's a feature of
Washburn guitars that this function is ac-
tivated by push-pull switches builtinto the
two volume controls, keeping the control
of the guitar limited to the minimum
number of extraneous pieces — as
opposed to the “flight-deck” philosophy,
which goes as much for the visual impact
of a maze of switches as for the function
they in fact perform. Needless to say, the
switches work well to give a single coil
sound best described as a mixture be-
tween a Fender single-coil and the
out-of-phase sound of two Stratocaster
pick-ups. This function is not to be con-
fused with the other common feature

" found these days, where the two coils of a -

humbucker can be switched out-of-
phase to each other. The Washburn
push-pulls disconnect one coil of each
pick-up. From a practical on-stage point
of view, there’s little real difference, as far
as this particular guitar is concerned, be-
tween its single coil function and a true
out-of-phase sound.

Both ‘Power Sustain’ pick-ups have the
same hollow, somewhat thinner and more
piercing sound that makes for a good
crisp rhythm and that with a flick of the
proverbial wrist, can be transformed into
a raging dual-coil lead sound.
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The final point worth mentioning about
the pick-ups s that there are no individual
pole-piece adjustments, though there’s
substantial total height adjustment pro-
vided by sprung screws on opposite
sides of the pick-up. This absence will
annoy some guitarists more than others,
but | found that the balance between the
strings was nice and even without this
facility.

Feel

As an instrument to play, my impressions
of the Washburn are mostly positive. The
guitar was set up with a low action
skimming over the top of 22 deep ‘jumbo’
nickel silver frets. The frets themselves
were well shaped for the fingers to slide
over effortlessly, yet there remained a
slight roughness on the sides (just above
the binding). Perhaps this was due to
heat expansion (it was a hot day!).

The neck itself is most reminiscent of a
Les Paul neck, only slightly shallower and
having an even depth for most of its
length. The neck joins the body at the
16th fret (on the top) and the 19th fret (into
the cutaway). And while this is normal and
the heel of the neck is quite small, there’s
justthat extra bit of difficulty stretching out
to the 21st and 22nd frets. This is be-
cause of a combination of the width of the
neck at the join, the sharp rise in the body
design at the top and the fact that there
are further frets continuing after the initial
join.

Moving along the neck to the head, you
notice with fascination the splaying of the
strings as they pass over the graded
brass nut on their path to the machine
heads. Though this radical angle of
dispersion is necessitated by the vulture-
nose droop of the guitar head — which
has spread the placement of the machine
heads over a wide range roughly per-
pendicular to the nut — it may have
minute effects on string tension and neck
torsion (twisting forces). By contrast,
the Fender approach has beento have all
six strings travel the length of the
guitar—from emergence at the bridge to
termination at the pegs — in a straight
line.

Nevertheless, this spider-legs splaying
adds to the prevailing machismo guitar-
hero pose of the guitar. All the angles are
dramatic and designed for visual effect
—the slash of the body (owing as such to
the Ibanez Iceman as it does to the
Gibson Firebirds and Explorer series),
the spreading strings and the rake of the
head.

The dynamic body design is accentu-
ated by the somewhat gaudy paint job —

a bright and well executed cherry
* sunburst over the flamed maple two
piece top. The flamed maple is most
effective visually, as the stain picks up
narrow swirls in the wood at right angles

to the prevailing direction of the grain.
Yet, when this is added to the differing
textures, grains and colours of the other
four woods represented in this instru-
ment, it makes the guitar ... striking. As a
total package, the Washburn Stage is a
successful total image — but beauty
(fortunately) remains in the eye of the
beholder. For the shy and contemplative
would-be-guitar-hero, the Stage comes
in basic, Henry Ford black too.

While the paint and design have their
ownimage, the generalfinish of the guitar
creates its image also, revealing a phi-
losophy as much of manufacture and
economics as of craftsmanship. The
body of the guitar is encased in a thick
lacquer distancing the player from that
intimate feel of a deep woodgrain. |
personally don't think of this guitar as a
beautiful musical instrument. It is a 21st
century missile, a dart of resonating
technology, a cold and somewhat re-
mote alien body.

The value of this sort of heavy finish is,
of course, in a hot n'sweaty pub. It makes
the Washburn a tough unyielding guitar
that can take life on the road and, with a
wipe down, be as good as new. Indeed, |
know a chap with a treasured Gibson
“Trini Lopez” semi-acoustic who bought
aWashburn forthe rougher, dirtier places
he was playing.

While this type of finish makes the
guitar eminently functional, the approach
is not consistent throughout. It's immedi-
ately apparent that the mounting rings do
not form a good dirt seal around the pick-
ups. This is a fatal error as all dirt, sweat
and grime (not to mention the beer that
the passing admirer is going to spill on it
one day) canwreak havoc on the delicate
windings and can lead to rusting of the
pole pieces. A better seal, please
Washburn.

Washburn’s warranty

As afinal point of interest, the guitar
comes with what Washburn calls a
Limited Lifetime Warranty. This follows the
commonplace form of a warranty against
defects in material and workmanship to
the original purchaser, so that the com-
pany will repair or replace at its option any
Washburn instrument or part thereof
which is found by Washburn to be de-
fective. The definition of what is defective
excludes, of course, damage by the
natural properties of wood (through
climatic changes and so on). Such a
warranty must be read (for the Australian
market) inthe light of our consumer legis-

* lation and, most notably, with reference to

the Federal Trade Practices Act.

By Section 74D of that Act, the manu-
facturing corporation is liable to
compensate a consumer (or any person
who derives title to the guitar through or
under the consumer) for loss or damge

caused by reasonthatthe guitar supplied
is not of ‘merchantable quality’ (ie it's not
suitable for the type of use and applica-
tion for which such a product is
commonly bought). While this is the
merest sketch of the developing legal
position, its essence is that if anyone is
sold a dud they have the basis of an
action against the manufacturer (if that's
a corporation) for compensation.

“Good”, you say. “Then who needs a
Warranty Card?”

Well, it's one thing to shout at the manu-
facturer and say "This guitar, which has
previously been owned by five other
people, is a lemon and I'm going to take
you to the Trade Practices Commission!”
(which is quite proper, but nevertheless
must be proved by you), it's quite another
to march into the manufacturer’s office,
thrust your warranty card under his nose
and state the fact that he has obligations
in writing to you.

The moral of the tale is that having legal
rights is one thing but it still can be much
more practical to point to your own bit of
paper. Inrecenttimes, largely because of
these new rights, guitar manufacturers
are starting to drop the seal of a formal
written warranty. Well, Washburn hasn't.

Conclusion

The Washburn Stage Series guitar has
the three great features: professional
sound, image design and an accessible
price. It's an instrument that's made a
fundamental leap from the seething
morass of no-name, kitset copies to the
league of functional instruments for the
professional. Recommended retail price:
$495.00 (excluding case). Distributed by
Warehouse Sound (Melb), 222 Brunswick
St, Fitzroy, VIC. 3065 b

Scalelengthi..................... 460mm
Fingerboard width

atnuiSeiEIImY .. ... .. . i, 43mm

at12thifet ... o ainis 52mm
Depth of neck

atnut' s iairsin T S e 20mm

atid2thifret .. .o e 25mm
String spacing

Y- 1ol 41V} i = s v o SR A s S0 35mm

atbridge:. - cvovi it il i 51mm
Action as supplied

treble .. .. ot il Mo v 1.5mm

bass .. is il 2.0mm
Numberoffrets ....................... 22
Frets clearofbody .................... 15
Fretwire

heighti .. coidaimid Lo 1mm

1T || TR e e & 2mm
General widthofbody ............. 45mm

Absolute copyright in this review and
accompanying measurements is owned
by SONICS. Under no circumstances
may any review or part thereof be
reprinted or incorporated in any reprint or
used in any advertising or promotion
without the express written agreement of
the Managing Editor.
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DISTRIBUTORS INDEX

3M AUSTRALIAPTYLTD
1 Chandos St.,

St Leonards,

NSW 2065

P.O. Box 338,
Mt Waverley,
Vic 3149

P:O. Box 51,
Newstead,
Qld 4006

P 0. Box 19,
Seaton,
SA 5023

182 Lord St.,
Perth,
WA 6000

5 Seale St,,
Fanny Bay,
Darwin 5790

45 Victoria St.,
Hobart
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ACADEMY MUSIC
202 Camberwell Rd.,
East Hawthorn,

Vic 3123

ACCORDION & DRUM CENTRE
Shop 14, Piccadilly Sq.,

cnr Lord & Short Sts.,

Perth,

WA 8000

ACOUSTIC MONITOR CO.,
12-18 Gould St.,

Enfield,

NSW 2136

ALLAN’S MUSIC (WHOLESALE)
PTYLTD

276 Collins St.,

Melbourne,

Vic 3000

ALLEN ORGANS (AUSTRALIA)
32 Woodhouse Rd.,

Doncaster East,

Vic 3109

39 Roland Ave.,
Wahroonga,
NSW 2076

15 Avenue Rd.,
Highgate,

SA 5063

27 Ham Rd.,
Mansfield,

Qld 4122

AMPEX AUSTRALIA PTY LTD
65 Waterloo Rd.,

Nth Ryde,

NSW 2113

21 Terracotta Drive
Blackburn,
Vic 3130

ASSOCIATED STEEL EQUIPMENT
PTYLTD

11 Horscroft Place, -

Moorabbin,

Vic 3189

ATC (AUST) PTYLTD
30 Reginald St.,
Bendigo,

Vic®550

AUDIO DESIGN

3/7 Harvton St.,
Stafford,

Qld 4053

196

AUDIO ENGINEERS
342 Kent St
Sydney,

NSW 2000

2a Hill st.,
Hawthorn,
Vic 3122

51a Castlemaine St.,
Milton,
Qld 4064

AUDIO & RECORDING (AUST)
PTYLTD

132 Rundle St.,

Kenttown,

SA 5067

AUDIO SUPPLY & SYSTEMS
ENGINEERING SERVICES
P.O. Box 296,

Double Bay,

NSW 2028

AUDIO TELEX COMMUNICATIONS
PTYLTD

1 Little St.,

Parramatta,

NSW 2150

P.O. Box 468,
Mt. Waverley,
Vic 3149

P.O. Box 44,
West End,
Qld 4101

AUDITEC (AUST) PTY LTD
10 Waitara Ave., ;
Waitara,

NSW 2077

AUSTRALASIAN MUSIC SUPPLIES
P.O. Box 230,

Blackburn,

Vic 3130

AUSTRALIAN ACADEMY OF MUSIC
122 Leichhardt St.,

Spring Hill,

Qld 4000

AUSTRALIS INSTRUMENTS
PTYLTD

2 Powells Rd.,,

Brookvale,

NSW 2100

113 Lonsdale St.,
Melbourne,
Vic 3000

91a Melbourne St.,
Nth Adelaide,
SA 5006

Big Top Shopping Centre,
Logan Rd.,

Mt Gravatt,

Qld 4122

260 Sterling St.,
Perth,
WA 6000

AW.A.LTD

554 Parramatta Rd.,
Ashfield,

NSW 2131

BALDWIN LIGHTS
62 Robey St.,
Mascot,

NSW 2020,

BALDWIN PIANO & ORGAN CO
AUST PTY LTD

126 Bombay St.,

Lidcombe,

NSW 2141

BARRATT LIGHTING PTY LTD
140 Myrtle St.,

Chippendale,

NSW 2008

BETTS SOUND & LIGHTING
SYSTEMS

42 Kingsford St.,

Fairy Meadow,

NSW 2519

BILLY HYDE MUSIC PTYLTD
7 Union St.,

Sth Melbourne,

Vic 3205

278 Norton St.,
Leichhardt,
NSW 2040

83 Gilles St.,
Adelaide,
SA 5000

BJD ELECTRONICS PTY LTD
202 Bourke St.,

Melbourne,

Vic 3000

BOOSEY & HAWKES (AUST)
PTYLTD ~

26-28 Whiting St.,

Artarmon,

NSW 2064

BOSE AUSTRALIA INC
11 Muriel Ave.,
Rydalmere

NSW 2116

BRASHS PTY LTD
108 Elizabeth St.,
Melbourne,

Vic 3000

CASH-MORE ENTERPRISES INC
PTYLTD

356 Liverpool Rd.,

Ashfield,

NSW 2131

CEITEX

Unit 2/33 College St.,
Gladesville,

NSW 2111

CENTRAL MUSICAL INSTRUMENTS
PTYLTD

41 Leeds St.,

Footscray 3011

CHALLENGE HI-FI SERVICES
PTYLTD

96 Pirie St.,

Adelaide,

SA 5000

CHAMBER MUSIC INC
186 Blues Point Rd.,
North Sydney, NSW 2060

CHROMATEC VIDEO PRODUCTS
PTYLTD ;

3 Withers Ave.,

Mulgrave,

Vic 3170

CONSOLIDATED ORANGE
INDUSTRIES

9 Nellbern Rd.,

Moorabbin,

Vic 3189

CONVOY INTERNATIONAL
4 Dowling St.,
Woolloomooloo,

NSW 2011

CORDON MUSIC INDUSTRIES
208 Anzac Parade.,
Kensington,

NSW 2033

R.H. CUNNINGHAM PTY LTD
146 Roden St.,

West Melbourne,

Vic 3000

4 Waters Rd.,
Neutral Bay,
NSW 2089

128 Breakfast Creek Rd.,
Newstead,
Qld 4051

256 Stirling St.,
Perth,
WA 6000

DEFI AGENCY
9 Florence St.,
Burwood,

Vic 3125

DEL SOUND PTYLTD
1 Wickham Terrace,
Brisbane,

Qld 4000

DSA CONCERT SYSTEMS PTY LTD
156-158 Given Terrace,

Paddington,

Qld-4064

DYNAMIC MUSICAL ENTERPRISES
66 Gibbes St.,

Chatswood,

NSW 2067

4a Churchill St.,
Mont Albert,
Vic 3127

ECLIPSE LIGHTING &
ELECTRONICS

305 Penshurst St.,
Willoughby,

NSW 2068

EDS TRADING (A’ASIA) PTY LTD
174 Taren Point Rd.,

Taren Point,

NSW 2229

THE ELECTRIC FACTORY
(AUST) PTYLTD

188 Plenty Rd.,

Preston,

Vic 3071

ELECTRO-VOICE (AUST) PTYLTD
174 Taren Point Rd.,

Taren Point,

NSW 2229

R.H.ELVY PTYLTD

205 Clarence St.,

Sydney,

NSW 2000

EMAC INDUSTRIES PTY LTD
2 Bengal Crescent.,

Mt. Waverley,

Vic 3149

EMINAR AMPLIFIERS PTY LTD
14 Charnfield Crescent,
Thomastown,

Vic 3074

E-TONE PTY LTD 3
53 Stanley St.,

Peakhurst,

NSW 2210

FAIRLIGHT INSTRUMENTS PTY LTD
15 Boundary St.,

Rushcutters Bay,

NSW 2011

FARRELL MUSIC
505 Pittwater Rd.,
Brookvale,

NSW 2100





